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This 9-week, guinmester course is a study of

literature for a small ensemble or stage band. Emphasis>\is placed on
increaged performance skill, individually and in ensemble, concurrent
with mus1ca1 concept developuent and on stylistic characterlstics of
+*+he music. Advanced.performing skills and mu51c1ansh1p are
prerequlsxte. Twenty-two course objectives in musicianship and
performance are listed. Activities are suggested for each of the 9
verks. Resources for pupils and teachers and suggestions for
assessment based on course objectives conclude the guide. (JH)
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COURSE TITLE
Instrumental Fnsemble--Stage Band ' \}ﬂ .
N \
_ - ,
QOURSE NUMBER
5645 : | )
OOURSE. DESCRIPTION ' - 0

? - L4

;Study !s made of literature_for small ensembles, e.s. stage

?

Band. =mphasis is placed upon increased’ performing skill

Individually and in ensemble, and on stylistic characterist10°

of the rusic. 0

COURSE "‘T\ImLLME‘IT GUIDELDNES

Puplls will rave successfully canpleted a Level IV course on

- a stage band 1nstrument or demonstrated advanced performance

skill and musicianshlp to the sat*sfaction of thp instructor.
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A. Musiclanship
1.

. V. COURSE OF STUDY OBJECTIVES

)
The student K will be able to spell the primary triadg

in following keys: C,)F, B Flat, F. flat, G and D.

In addition the student will be able to spell the F

"daminant seventh chord, G minor seventh chord, C

minor seventh chord and the ‘B flat added six chord.
The student will be able to sing-the root, third, or
fifth from a major or minoﬁ triag when played by the
Instructor at the piano.' ' |

The student will determine the basic metric pattern'
of selected played examples. ~ =~ - .

TQ? student Qill be able to differentiate aurally
between the metric composition of rock and blg band -’
Jazz/swing. .

The student will be able to recoenize typical stage
tand articulations; e.g. diﬁi doo, dot and doot.

The student willlbe able to auraily recognize a plues
progression as well as write one In ¥, B flat and ¥
f.at using beth chord symbols and letter names.
Ttudent willl te able teo differentiate between rhythmic

™iige of twe and three as played by rhyvthn sectlon

mni/or pre-recorded rusic,

1.} .
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8. Tﬁé student will be able to recopnize majer chofhs and
mian chords as played on the piano. a

9. The student will be gble to differentiate be;ween_an
authenic and plaéal cadence

10. . The student will be able to determine by dye and ear
the following intervals: Perfect Uth, 5th, octave,
major third, minhor third. 'In:addition, thé student
will identify by eye, the add;d'sixthaand the<daﬂinant.
seventh. |

k]

11. The student willl know tonal centérs and transposition
procedure for all instruments in stage bandaaéﬁ&ell as
the names of the different parts of the trap seﬁi(drums)
and the differences tetween the bass gultar und the
lead and/or rhythm guitaf. .

12. Te student wiil be able to recognize and explaln both

" number and letter chord symbols for major, ﬁinor, '

s

.« dominant seventh and added six chords.
2, | Performance
1. The student will demonstrate the correct breathine cro-.

cedure as used in wind instrument playing.

[R9)

The student will sustain a tone for 25 seconds--first,
with a straicht tene 00L7V.), second, with vicratc and
thind, with pitch distortions, 1l.e. sharper or flatter

“hrn the mean riltceh.
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The student wlll demonstrate the proper playing
position for his particular instrummt.
The student will dgmonsﬁ;ate the proper embouchure

for hls particular instrument.

. The*student will play a chormafic scale the full

standard range of the Instrument, up'and down in

'eighth notes (MY quarter eqﬁals 132)

The student will démopstrate the following alternate
positions/fingerings within the chromatié écale: o (k
Saxes—four, trumpets--five, trombones--four. (Student
will explain use'of each substitute fingering/position.)

The student will play at sight a Grad; IIT excerpt from

the stage band literature with an emphasis on the de-
monstration of basic stage band articulations”and style.

The student will play "jazz eighthsjh dit quarter notes,
ddBt half-notes, dot éuarter notes and dco elghth,

quarter é;d half-notes.

The student willl play from memory, slurred arveggios in

the following geys'and coribinations: ©C, ¥, B flat, ¥

Flét, Gand D, ¥ dominant seventh, 7 minor seventh, qﬁ?
O minor seventh, and B Tlat added gix. (“lote: A1l

aro coneert

o

Keys and therefors rmust he $rgnaposed b
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. a L 10. The student.will_play'from'memory.the followlne scales
.o L4 . &= : .

up and dfwn, slurred MM quarter equals 132: C, F, B

flat, G anci D maJors. Also, G minor (natural only) . -
¢ . | . .
*VI. 'COURSE CONTENT - .
A. Development of performance skills.
| These fundamentals are stressed continuously untll they
are_mastéred, then continue to develop concurrently with
musical concept degglapment. . .
- : 1., Logistiés: .Care and cleaning of the instrument.
2. Tone | '
a. Posture énd instrument position
s ~ b. Breath support‘and'control SF\Eir streani
- ' c. Proper embouchure dequOpmen§
| d. Achieving the characteristic sound of the ihstrument
e. Listening to live and recorded examples
cg. Pitch
‘a. ?uning of the instrument | s
b. Inherent intonation deficiencies (acousticél prohblems)
¢. Far training and careful listening habits
d. Alternate fineerings
4, Articulation

a. Prorer use 3 the tonmr~ (Flacerent, snhape, combini-

. tlon witn alr 3¢ regm)




.b.. "Jaz2 sl_hrrirfg,\i} l.e, éig;h‘éh..noﬁes become dotted |,

-eighth/sixteentdi . - v
Ce Eegato ("éoo")_ e'.-. ! ’
& Staccato ("dit"y -
e.. Marcato ‘("doé-doot") ,
Interpretation - | 4
a.  Phrasing - - | - "

b. . Accents (written and unwritten)

o Spaéing ‘

[ -

d. Sforzandos and Sforzando-Piano attack.
e. Dynamics, ¢ o
f. Style, |

g. Historleal consi‘der;ations'

h. Balance--Sectional and Full, Fnsemble.
]

Specfal. idlomatic effects

a. Short 1ift-.-

b. Short spill

c. Long spill

o
on

Yo



:'VII; COURSF PROCEDU%ES STRATEGIES AND SUGGESTED LEARNING ACTIVTTIF

P’

These are to be suggestiona for the use of the teacher, nog

to be considered mandatory.' Some are given in Section VI..

' Every piece of music used sﬁogld'be selected for specific o

o

musical purposes, which should be explained in the teacher's ™ =~ .
gulde. A
First Week " o T

Definition and discussion of stage band medium
Listen to recordings of medium e.g. Lewls-Jones Band
Discussion of mou hpieces, reeds and compare to symphonic/

-marching'band

LaPorta, John; Developing the High School Stage Band.

Berklee Presst Pages 1-12, Lesson 1A

(

Begin work on "Cute," Nell Heftl

ay

Second Weegk

Continue listening~—8asie and White Rock
Begin study of arpegglos in aiorenentioned keys with
students playing these individually and as an
ensemble. Also, cor“esponding;gcales
na Porta, pages"13-18,tLesSdn IR
3egin work on "Quiney and the Count,” Nestico and conttnue
1L, "Cute” |

i Wenl

Tonttnue listen 1ﬁ~—~Pa~ip and Rlack “ocV (Senl)




i;tn' i‘ ‘ e 4,~ Continue&drilllon written and perforned.scaiss an tneir 'il). e
v c ;/;grpéggigs‘as well as; efposure to major/minor sounds - A S

LaPorta, pages.19-27, Lesson 24 N »,1 | ¢
t‘ Begin homogeneous sectional rehearsals with emphasis on B

A . AN
.- °
. . . L]

style

[}
~ . . PR

. "Quincy and the COunt" and pass oit "Filet of. Souij" : S

~ ; W o ' . DeCamp-contrast styles, étc (1.e. Basie-Rock)

} . N . ] o

. Lo { .
- Fourth Week 5 o : Ty

Continue listening--Miles Davis- Bloodrock; Chicago; Blocd

!

, SWeat Tears - 4 T \
| Applied quiz on scales and arpeggios used thus far in o : . l
‘ }L : LaPorta. Continue work and ntroduce ‘chromatic
R ‘ ' . scale and basic alternate fingerings/positions N \ L ,\\\ .
. Continue discusslon of style differences between rock and - f:
Jazz-iexpandﬁthis‘as to rhythmic considerations, accents)i
and pulses (twos and threes) )
LaPorta--pafes 28-34, Lesson 2B A A
\ Work out spots in "Quincy"——emnhasize style donsiderations ' .
' Fifth Week . L | e
Continue Listeninsr---'-studants{‘l choice! »
Txpand theory work to include recognition of 1Intervals
| while_played.at-theopiano. Also arpeégio werk: should |
be expanded to include sevenths\’ | _—

In class review ¢f pages 1-3U--LaPorta

3
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wOrk hard bhis week on music and pass out ballad "River'@
Edge," Christainsen and/or 'Love btory," Coker
Sixth week -

Listen—soloists improvising on basic blues progression,,f
e.g. "Herbie Manr: Live at Newport"

Continue scale and arpegglo work while learning both
aural and written characterisgf%s of basic blues
progression . . , l.e. I, IV, I, V7? I

s LaPorta--pages 35-44, Lesson 3A |

Increase knowledge of alternate positions/f ngerings and
apply to music,e.g. "Filet,/_unison trpts.-—high.G,~
finger 1-2 | ’

Per'f‘orm "Cute," and "Quincy" in class and tape. it!

Seventh Week

Continue listening--"Coltrane" et. al. as well as aeid
rock "Jim% Hendrix Zxperiences"

Drill blues sound and structure and increase proficlency
in arpeggio and chord vocabulary with ﬁdnor arvegelo
and added slx study

LaPorta--pages LUE-f8, Lesacn 3/

“o.e sectional rehearsals stressing enserble balance

Pazs o sub mere 180 iante rmek, "ﬁoin} the Monimee's

\ - .
Ny =Thrt aratnoen and "Cellamet (for tacinique-

L)

P (Il I b Vetod)
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Elmhth Yeel L

Listen to comercial rusic—-Mancini, Ray Cpnift and also bie

band ﬁecords,e.m./ﬁlenn ¥lller, etec., and discuss tiecht
‘ ‘ , " _

ensemhle/cause and effect- : _ .
¢

™nish up work with basic chords and arpeggios

¢

LaPorta--rages Su4-3, special exerclses for homs and rhvthm

.

CReview interval sounds and mator-miner sound on niano and .

applied Interval studles on jnstruments

I

Pass out Grade TIT Tles

o 4

.

tico or Rood arranrements for sisht-

reading, e.g. "o, "o and Away''--Rood

“ister to saxes on "Collare'-=work out rock rhvthm on "™onkev!

. and challenge rroup by vassing out "Pentagon,' Hisgins and

y

a. a N
"Almost Tike Reing In Love"

i

intr “eey S *
Lizten ko Tewlz and Jones amalin, alse "™icaec," and Pasle-—- ,
e ’
Hisguss new meanings these sounds miesht have in terms of
reudentg! ney vmowledes
Tall

s pilzzes on total theory exposure, mestlv applied

inalezs msic in terms of LaPorta armroach o the idiom
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blems whioh may have been Flossed
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RESOURCES PMRRUPILS - . . . 0 =il e
ibownbeat magazine through the school library .

Jocal college and Junior collece concerts

A muide £5 Improviszation, Jokn LaPorta - -

-

Irprovisine Jazz, Jerry Coxer

REQOVRCRS TR TRACHERS

1]

‘ne of tha.most comprehensive, competent and relevant collec-

K

‘tiens of resource materials for teachers is-available in

e .

- the form of a "Jazz/Reex Research Material Gulde" .available

. thrduzh the Florida State 'niversity School of Music,
- Tallahassee, Florida, Richard 2. Mavo, author,

s

Any attempt to parap&wase,ﬁeqit or adaot this uide would be L s

[y

nsiltine and unproductive.

. ¢
2ourse 2% rines rmust he assessed in terms of their own

AC32IRments may Involve such trace hews: Tlge of standardized

ctent g geifederloret tozt furitcon, oral anl rerformancee L
Ve
e . . 2 . - SO}
“anthnr ohrervationg, student interview and erour discursim,)



